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DoYouKnowAnythingofShelley?:
Adonais,aNewSorrow
ToichiIzawa
"DoyouknowanythingofShelley?"1
Nobodyknewanythingofhim,exceptforMrs.Masonwhosawhim
speakingofhisdisasterinherdreamaroundmidnightonJuly8,1822.
OnthatdayhesailedfromtheportofLeghornonaboatnamedtheDon
JuanwithhisfriendEdwardEllerkerWilliamsandaseaboy.E、J.
Trelawny,whohadseenthemoffattheport,wasneitherabletoget
anynewsofthem,nortoconfirmwheretheywerefortwodays.Onthe
thirdday,herodetoPisawhereByronandLeighHuntwerestaying,
andtoldthemthatShelleyandWilliamsweremissing.Uponhearing
thenews,Byron's"lipquivered,andhisvoicefaltered,"2andHunt
"wastongue ・tiedwithhorror".3Theymadeeveryinquirytheycould.
TrelawnywentasfarasNiceonhorse,hopingthatthecrewhadbeen
pickedupbysomevessel.Helearnedthatapunt,awater・keg,and
somebottleshadbeenfoundwashedupontheshore.Herecognized
themasallhavingbeeninShelley'sboat.
Besidesthat,MaryShelley,JaneWilliamsandClaireClairmonthad
receivedaletterfromWilliamsonJuly8,statingthatheandShelley
wouldbebacktherebythegthatthelatest.Whentheydidnotappear
evenbythellth,thethreeladiesgrewquiteanxious.Onthatday,they
receivedaletterfromHunttoShelley.Maryopenedtheenvelope,but
wasunabletobeartoreadit."Praywritetotellushowyougothome,
fortheysaythatyouhadbadweatherafteryousailedonMonday,and
weareanxious."4Lookingitover,Janeexclaimed,"Thenitisall
over.,,
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StillMarypersuadedtheotherstosetoutforLeghorn.Ontheway,
theyweresomewhatrelievedtolearnthatnobodyhadreportedany
shipwrecks.TheyvisitedHuntandByroninPisatoseeiftheyhadany
news."Afterfouryearsofseparation",IveyNewmanWhite,abiogra-
pher,wrote,"togreetanoldfriendwiththedesperatequestion:`Doyou
knowanythingofShelly?'-theverythoughtalmostsenther(Mary)
intoconvulsions."5NeitherHuntnorByronhadanyfreshnewscon-
cerningShelley.Itwasverylate,buttheyrefusedtostayinPisa,and
continuedtravelingontoLeghornthroughoutthenight.Trelawny
accompaniedthemtolearnallthatCaptainRobertsknew.Healsorec-
ognizedShelley'spumpandothereffects,buttheycouldnotgetany
further.Trelawnyresumedhisquestioningofsomesailorswhohad
returned,but"theyeitherknewnothingorwouldsaynothing".6
Trelawny'ssearchandinvestigationconvincedhimoneoftherea・
sonsfortheirlongabsence;inItaly,sailorswouldbecondemnedtoa
quarantineoffourteendaysormoreiftheyassistedavesselinperilor
rescuedadrowningstrangeronthewaybacktoport.Evenifthey
cameacrosssomewreckedvessel,theywouldturntheireyesaway
fromit.HisconvictionsuggestedtheDonJuanwasrunintobysome
largervesselbutwasleftunaidedinthewater.Trelawnyrefusedto
thinksomethinghadhappenedthroughtheirpoorsteering;both
WilliamsandShelleywereaccustomedtosteeringtheDonJuansince
ShelleyhadboughtitonMay120fl822.Theyhadatrialsailsoonafter,
"tho
ughtheweatherwasverysqually",andWilliamsdeclared"herto
beperfect".7HuntevensuggestedinthosedreadfuldaysthattheDon
Juanhadbeenhitonpurposeandforcedtosinkbysomelargerboat
becauseShelleyhadbeenknowntohavesomemoney.
OnJuly19,aletterfromCaptainRobertsand,afewdayslater,an
officialonearrivedforMissClaire,Mrs.ShelleyandMrs.Williams.The
formerlettersaidthattwobodieshadbeencastupontheshoreandthe
latterthatnothinghadbeenfound.Onthesame19th,Trelawny,hav'
ingheardthenewsatLeghorn,wentatonceandexaminedthebodies,
onenearViaReggio,theotherthreemilesdowntheshore.Ontheone
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nearViaReggio,hewrote,"Thetallslightfigure,thejacket,thevolume
ofSophoclesinonepocket,andKeats'spoemsintheother,doubled
back,asifthereader,intheactofreading,hadhastilythrustitaway,
werealltoofamiliartometoleaveadoubtonmymindthatthismuti・
latedcorpsewasanyotherthanShelley's."8"Keats'spoems",inanother
editionbyTrelawny,whichwascitedbyHunt,indicate"Mr.Keats'slast
volumeof`Lamia,'`Isabella,'&c∴9WedonotknowwhatpoemShelley
wasreading,buttherewouldbenodoubtthatonewithinitsvolume
was`TheFallofHyperion',whichmayberegardedasaheroicquest
storyintoKeats'sowndeath.
InaccordancewiththequarantinelawsinItaly,thetwobodies
wereburiedinthesandswhichtheywerewashedup.Thediscoveryof
theremainswasmadeknowntothebereavedladiesbyTrelawny.
Maryasked,"Istherenohope?"Butheremainedsilent.10Hetookthem
backtoPisaonJuly20.InanswertoMary'splea,theydeterminedthat
Shelley'sremainsshouldbeburiednexttothoseofhischild,William
Shelley,andofhisfriendKeats,inRome.Butinordertocomplywith
thequarantinelaws,thebodieshadtobecremated.
OnAugust15,1822,thecremationofShelley'sbodywascarriedout
byTrelawny,ByronandHunt,withtheaidofsomeofficersandsol-
diers,asithadbeendonewithWilliamsonthepreviousday.Thework
todigitoutagainwasdonebyItalianswithoutanytouchofsenti・
ments.Thedullsoundwhenanironmattockstruckhisskullstartled
TrelawnyandByronandmadethemimpatient."Byronaskedmeto
preservetheskullforhim;butrememberingthathehadformerlyused
oneasadrinking'cup,IwasdeterminedShelley'sshouldnotbesopro・
faned."11Thecorpsewaslaidintheironfurnaceandwasshoweredwith
morewinethanShelleyhaddrunkinhislife."Amongthematerialsfor
burning",saysHuntinhis/1倣)biography,"Keats'svolumewas
added."121t'snotevidentwhetherthiswastheoneinhisjacketpocket
oranewoneHuntbroughttoniournforShelley,13butitseemedtoHunt
thatShelleywouldwishtoresumereadingKeats'spoemsevenin
heaven.Byroncouldnotfacethecremationofhisfriendandwithdrew
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somewhere.Hunt,avoidingthesightofhisfriend'sbody,remainedin
thecarriage.
Thefirewassofiercethatmostpartsofthebodywerereducedto
greyash,exceptforhisjaw,skull,somefragmentsofbonesandhis
heart.Thefrontalpartofhisskullwasdisfiguredandfelloffbecause
ithadbeenstruckbythemattock."Whatsurprisedusallwasthatthe
heartremainedentire.Insnatchingthisrelicfromthefieryfurnace,my
handwasseverelyburnt;andhadanyoneseenmedotheactIshould
havebeenputintoquarantine."14Huntalsoalludestothisinlessdetail,
"Th
emortalpartofhim,too,wassavedfromcorruption;nottheleast
extraordinarypartofhishistory."isAlthoughHuntwasnotawitnessto
theburning,hegotextraordinarilyinterestedinShelley'sheartand
beggedTrelawnyfortherelicandwasgivenit.▲6
Knowingoftheexistenceofherhusband'sheartasarelic,Mary
Shelleyurgentlyrequesteditasitslegalheiress.ButHuntdidnotthink
shewasworthyofherhusbandandrefusedatfirsttosurrenderitto
her.ButentreatedbyJaneWilliamsinsupportofMary,hehandedit
overtoMary.17She,havingnohopeormoney,hadbenefitedbythe
helpandkindnessofHuntandByronandbeendailycollectingher
husband'slettersandmanuscripts.
Shelley'sasheswere,asMaryhadearnestlydesiredthemtobe,
interredinanoldProtestantburialplaceinRome,butMary'sdesire
thatShelleyshouldsleepbesidehisson,William,wasnotgrantedbe-
causetheson'sbodycouldnotbefound.Theburialserviceandriteon
January21,1823wereattendedbyjusteightpersonswhoonlyknew
ShelleyasagreatpoetandaBritishsubject.Nointimatefriendsofhis
orMary,thoughshewasstillstayinginItaly,werepresent.
Shelleywasnotdestinedtorestinpeaceevenafterhisdeath,forin
March,Trelawny,findingShelley'sgraveamongaclusterofothersin
Marchanddissatisfiedwithitstreatment,purchasedsufficientspace
fortwotombsinabetterlocation,where"TheoldRomanwallpartly
inclosed,andtherewasanicheinthewallformedbytwobuttresses-
immediately皿deranancientpyramid,saidtobethetombofCaius
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Cestius".18ThatsuitedTrelawny'staste.HadhealreadyreadShelley's
`Preface'tothePisaeditionofAdonais,inwhichShelleyhimselfmen-
tionedthelocationofKeats'stomb?Keats"wasburiedintheromantic
andlonelycemeteryoftheProtestantsinthatcity,underthepyramid
whichisthetombofCestius,andthemassywallsandtowers,now
moulderinganddesolate,whichformedthecircuitofancientRome".
The"box"ofShelley'sasheswasmovedtothatplaceamongtheruins
ofancientRome,whereitseemedtoShelleythatthecemetery"might
makeoneinlovewithdeath,tothinkthatoneshouldbeburiedinso
sweetaplace".19Hisasheswerecoveredwithasolidstone,inscribed
withabriefLatinepitaphwrittenbyLeighHunt.Trelawnyaugmented
it,withMary'sapproval,withthreelinesfromTheTempesttotheepi-
taph,whichTrelawnyhadoncequotedtoShelley'sdelight;
Nothingofhimthatdothfade
Butdothsufferasea・change
Intosomethingrichandstrange.20
WhenMarydiedonFebruary21,1851,Shelley'sheartwasfoundin
herdesk,dried,shrunkandwithered,coveredwithbrownash・likesilky
membrane,halfdust.Itwascarefullywrapped,ashersecrettreasure,
withacopyofthePisaeditionofhispastoralelegylamentingKeats
titledAdonais.2iPercyFlorenceShelley,asonofP.B.ShelleyandMary,
inheritedthisrelicaswellasthefamilytitleandestates,andtookitin
Percy'sowncoffinwhenhediedonDecember5,1889.
ThisbriefpursuitofP.B.Shelleyafterhewentmissingshouldbe
morallycondemnedbecauseofitsinadequateconsiderationforthe
descriptionofhisbody.TheencounterwithShelley's℃ancelledPas'
sagesofPreface'editedtoaddtothepoemAdonaisbyE.Dowden,n
however,encouragedmetomakeadetailedinspectionofthecircum・
stancesofhisdeath.Thecancelledpassagesaremostlyconcernedwith
Shelleyhimselforhisprotestagainstamalignantcalumnyincontents,
notwithKeatswhoshouldhavebeenilluminated.Icannottellyou
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whyShelleyintendedtoexpresshisownvexationintheprefaceand
thenwhyhecancelleditspassages,butwhathetriedtodomeansthat
theprefacewiththisaccidentwillfunctionasanintegralpartofthe
text,andthatAdonaisshouldbereinterpretedinthelightofthe`Pre-
face'includingthecancelledpassagesaswellasthepoem.Thesearch
formissingdetailsrelatedtoShelley'sdeathmayhavesomebearingon
theinterpretationofAdonαis.
OneofthemostdifficultproblemsthatImustfaceuptoisthe
obviousfact,asamatterofcourse,thatShelley'sowndeathmadeno
traceorimpactonhisAdonais!Itisabsurdofus,indeed,tointerpretan
elegyforhisfriendfromthereverseviewpointofthecircumstancesof
hisowndeath.Itismethodologicallycontradictory.Butitshouldbe
notedthatMarykeptherhusband'sheartwrappedinapaperprinted
withsomelinesofAdonais.Shewrappedthecoreofherhusband's
bodywithanelegiacpoem,notbecauseitisanelegyforafellowpoet
Keats,butbecausesheconsideredboththeheartandthepoemasrelics
tomonumentalizeShelley'sdeath.Theactionsofhissurvivorssuchas
hisbereavedfamilyorfriendssuggestthatthepoemisoneofthespe-
cialbelongingsorrelics,1eftbehindbythedepartedShelley,ratherthan
oneofhispoems.Forthem,∠4donaisisamonumentalrelic,alongwith
hisheartandjawbone,23whichremindsthemofShelleプsdeathandits
sadnessaswellasofearlierpleasantdays.ForMaryinparticular,it
mayhavebeenaspecialmonumentalrelicbywhichshesharedsome
privatekindofgrieforotheremotionswithShelley.
WhydidthesurvivorsregardAdonaisasarelicforShelley?Itis
becausetheyunderstoodittobeanelegynotonlylamentingthedeath
ofKeatsbutalsomourningforShelley'sownmisfortune.Infact,
.4donaiswasintendedtobeoneofthemonumentsofShelley'sdeathas
wellasofKeats's.WhenShelleydied,hisrelativesandfriendsunder-
stoodthatthetextofAdonaiswasinthecontextofhisowndeath.It
isvirtuallyanelegiacpoemhavingthemotifofapoet'sowndying,just
liketheEclogueXbyVirgil.24Shelleyforetellshisowndeathbymourn-
inghisfriend'sdeath.Beingprophetic,thiselegyovercomesthe
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limitationoftime,andmakesanimpactuponreadersofanyages.
Beingprophetic,itbreaksthelogicoftime,andwecancriticizeAdonais
whichhewrotebeforehisdeath,fromtheviewpointofhisdeath'scir-
cumstance,justashelookedbackonhislifefromhisperspectiveof
death.That'swhythecircumstanceofShelley'sdeathmay,asltwere
retrospectively,illuminatethecomplicatedstructureofthispoemwith
abacklight.TousesomewordsfromPauldeMan,"thisdefacedbody
ispresentinthemarginofthelastmanuscriptpageandhasbecomean
inseparablepartofthepoem."Theelucidationofthecomplexityofthe
Pisaedition"dependsonhowonereadsthetextualityofthisevent,how
onedeposesofShelley'sbody".25
1tisquiterarethatwecaneasilyhavesomanydetailsofaper-
son'sdeathaswehaveofShelley's.ManyreferencestoShelley'sdeath
giveustheopportunitytostudyhowthebereavedfamilymembersand
friendsacceptedtheactualdeath,andhowtheybehavedinmourning
orshowtheirgrief.Literarylamentationsuchasanelegyisaformulaic
deathtakenandabstractedfromanactualdeath;aformalizeddeath
hidingtheactualbody.AseriesofepisodesregardingShelley'sdeath,
however,showusthesurvivors'greaterinterestinthebodyorremains
ofthedeadthanindeathitself.Forrelativesorfriends,thedeathofan
intimateperson,firstofall,meanshisbodilydeathresultinginacorpse.
Thefundamentalemotionofelegiaclamentationiscausedbyactually
beingforcedtoremoveorhidethebodyfromthisworld.Anelegyas
aliterarysublimation,therefore,aimstoacceptthefactofbodilydeath
andthenconcealorsealupthebodyhoodofthedead.
ShelleyisjustlikeOrpheus,ashelikedtoidentifyhimselfwith
Orpheus.Butitisnotasapropheticpoetbutasaloverwhosebodywas
tornintopieces.IntheOrphicmyth,hisdismembermentwascausedby
insultingHades,thecountryofnoreturn,wherenolivingbeingcan
enterwithhisbody.Orpheusthoughtlesslylookedbacktosee
Eurydiceonhiswaybackandrevealedhimselfasalivingcreature
havingsightwithinHades.Thefinalepisode,inwhichtheangry
Bacchaetearhisbodyintopieces,indicatestherejectionoflivingbody
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inHades.Livinghumanbeingsmusthidetheirbodiestoenterthe
underworldaspurespiritualbeings,accordingtoPlato,bymeansof
fourmanias;theritualmania,thepropheticmania,themusicalmania
andthelovemania.Wemustdieinordertoliveourspirituallives,and
wemusthideourselvessomewhereordisfigureourbodiesanddestroy
theexistenceofourbodiesinordertodie.ThatiswhytheOrpheusand
Eurydicemythisknownasamythofthedualityofsoulandbody,or
ofdualismitself.
Dualismoflifeanddeathcanbesaid,inshort,tobeanideaby
whichtoovercomeahumanevilofdeathormortality.Itmakesus
recognizethatahumanbeingisnotaunitaryonenessoraninseparable
andcomprehensiveunityoflife,butiscomposedofsoulandbody.We
recognizedeathfirstofallbybeholdingthedeadbodiesofothers.We
confirmthatthedeadbodyistheantithesisofthelivingbody.Bycon・
trastinglifewithdeathweunconsciouslydestroytheunityofahuman
being.Thedeadbodyisseparatedfromthespiritandalienatedfromit
bybeingburnedortorntopieces,orhiddenfromtheeyesofIiving
beingsassomethingevilortaboo.Thisisnotonlybecausethesurvi・
vorsaredestinedtomisstheirbelovedone,butalsobecausetheyare
subconsciouslyconfirmingthattheyarestillaliveasaspiritualbeing.
Ifanelegyisoneofthepoeticformsinwhichwesurvivorsmournand
lamentforthedead,itinherentlycontains,withintheemotionoflamen・
tation,theimpulseorwilltoexcludethebodyandcelebratelife.
Weshallfindoneofthesimplestinstancesofimpulseamongsome
descriptionsonthefuneralburningofShelley'sremainsattheshoreat
LericiinHunt'sprose,The/1utobiography.Huntstayedinthecarriage
whilethebodywasburned.Heconsciouslyavoidedahideousdescrip-
tionoftheburningremains,sinceheknewthatTrelawny'shideousone
in、RecollectionshadbeenrathercriticisedbyamongpeopleinBritain.
HeonlyreferstoShelley'sheartas"themortalpartofhim"being
"savedfromcorruption"
.AftermentioningShelley'sbelongingsand
articlesforburning,includinghisvolumeofKeats,Hunttriestocover
ahorribleandmiserableactualitywitharhetoricaldescriptionofthe
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landscapeasfollows:
Thebeautyoftheflamearisingfromthefuneralpilewasextraordi・
nary.Theweatherwasbeautifullyfine.TheMediterranean,nowsoft
andlucid,kissedtheshoreasiftomakepeacewithit.Theyellow
sandandblueskywereintenselycontrastedwithoneanother:mar-
blemountainstouchedtheairwithcoolness;andtheflameofthefire
boreawaytowardsheaveninvigorousamplitude,wavingandquiv-
eringwithabrightnessofinconceivablebeauty.Itseemedasthough
itcontainedtheglassyessenceofvitality.Youmighthaveexpected
aseraphiccountenancetolookoutofit,turningoncemorebeforeit
started,tothankthefriendsthathaddonetheirduty.26
ThiscanbecalledHunt'snon-verseelegy,lamentingforhisfriend.
Thereisadeepsorrowaswellassomefundamentalfunctionsofan
elegyinhisdescription,thoughitcannotbecalledanelegy.However,
justasinanelegy,Huntfollowsthetraditionofapastoralelegyintwo
waysofitspeculiarfunctions;oneisinerasingorhidingthedeadbody
andmakingthedepartedabsentfromthisworld;theotherisinconse-
cratingthedeadandraisingitintoaheavenlybeing.
Inthebrightlycontrastedimages,e.g.theflamewithfineweather,
seawithshoreandyellowsandwithbluesky,thefuneralpileistrans-
formedintoflame,goingupintoaseraphicbeinginheaven.Hesuc-
ceedsinmakingthedepartedleaveandvanishfromthisworldby
replacingShelley'sremainswith"thef皿eralpile"andconsecratingit
asahigher"seraphic"being.Thelastsentencestrikesusasthetriumph
oflife.Byhidingthemortalpartofthedeadandmakinghimriseupto
heaven,Huntconfirmshimselfasaliveandblessed,steppingoutto-
wardhisenhancedlife.Deathforalivingperson,inanyworldinwhich
theworddeathhasaneffect,isalwaystheotherperson'sdeath,notthe
livingperson's.Anelegyisnotonlypoeticalformmourningoverthe
deathofourfriendandconsecratinghim/herintothesacredbeingby
rhyminglamentation,butalsoatypeofpoetrywhichdeclaresabreak
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withthedeadandafarewelltothetravelers,ascanbeseeninmost
elegiesbeforeShelley'sAdonais.
JohnKeatsdiedofconsumptioninRomeonFebruary23,1821,at
theageoftwentyfour.ItwasonoraboutAprilllwhenShelleyre・
ceivedthenewsofhisdeathinPisainaletterfromHoraceSmith.He
almostimmediatelybeganhiselegyonKeats'sdeath.270nJune5,
ShelleywrotetotheGisbornes,"Ihavebeenengagedtheselastdaysin
composingapoemonthedeathofKeatswhichwillshortlybefinished.
...Itisahighlywroughtpieceofart,perhapsbetterinpointofcompo-
sitionthananythingIhavewritten."28TheletterofJunelltoCharles
Ollier,aneditorofTheLitera7yMiscellanyandbooksellerinLondon,
endedasfollows,"`Adonais'isfinished:&youwillsoonreceiveit.Itis
littleadaptedforpopularity,butisperhapstheleastimperfectofmy
compositions."29
Shelleyadoptedaformofpastoralelegywithouthesitation,atradi・
tionalformofthelamentforapoet'sfriend,asapoemtomournfor
Keats'sdeath.Hehadalreadylearned,fromprecursorssuchasJohn
Milton,EdmundSpenserandMoschusthatitwouldbethemostsuit-
ablemannerforapoettomournforthedeathofhisfellowpoetwitha
modeofpastoralelegy.Fiveyearsbefore,hehadtranslated,bychance,
someparagraphsoftheGreekeditionsofLamentforAdonisbyBion
andElegyforBionbyMoschus,bothofwhichareancientGreekpas-
toralelegies.Hemusthavelearnedthatthesameandcommonmotifs,
themesandelementshadbeentakenoverandrepeatedthroughoutthe
traditionofpastoralelegyfromtheancienttothemodern.Thefirst
lineofBion's`LamentforAdonis'surfacesagaininthefirstlineof
Adonαis;"IweepforAdonais."30Cytherea'swailforhislove,Adonis,is
reproducedasthewailingofUraniatoherson,Adonais.Poetswere
accustomedtofollowingadefiniteformandmanneroflamentationjust
asinformalritualspells.Theymournformisfortunesandprayforthe
consecrationsofdepartedpoetsinpoeticdeath・ritescalledpastoralele・
gies.
IpresumethatShelleyintendedthisconventionalformasoneof
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thestructuresforthispoemwhenheemphasizedthestructureofthis
elegybywriting"betterinpointofcompositionthananythingIhave
written"or"perhapstheleastimperfectofmycompositions".These
commentswouldsuggestthathewascontenttofollowthetraditional
andritualpattern.Itwouldbeeasierforustoseethathisterm"com-
position"meansitsinherentconstructionoffornlasapastoralelegyin
combinationwithhisindividuallamentation.But,despiteShelleプs
words"theleastimperfectofmycompositions",Adonaisisnotperfect
asapastoralelegy.Itdoesnotconformstructurallywelltothetypical
pastoralelegybecause,inmyopinion,itselegiacstructurefadesaway
attheend.ItfailstomonumentalizethedeathofKeatsorthelifeof
Shelley.
InthisletterofJune8,1821,toCharlesOllier,thebooksellerinLon-
don,somevaluablepiecesofinformationontheoutlineofelegyappear:
Pisa,June8,1821
DearSir,
Youmayannounceforpublicationapoementitled`Adonais.'It
isalamentonthedeathofpoorKeats,withsomeinterposedstabson
theassassinsofhispeaceandofhisfame;andwillbeprecededbya
criticismon`Hyperion,'assertingthedueclaimswhichthatfragment
giveshimtotherankwhichIhaveassignedhim.Mypoemisfin-
ished,andconsistsofaboutfortySpenserstanzas.Ishallsendityou,
eitherprintedatPisa,ortranscribedinsuchamannerasitshallbe
difficultfortherevisertoleavesucherrorsasassisttheobscurityof
the`Prometheus.'But,incaseIsenditprinted,itwillbemerelythat
mistakesmaybeavoided;sothatIshallonlyhaveafewcopiesstruck
offinthecheapestmanner.
Ifyouhaveinterestenoughinthesubject,Icouldwishthatyou
inquiredofsomeofthefriendsandrelationsofKeatsrespectingthe
circumstancesofhisdeath,andcouldtransmitmeanyinformation
youmaybeabletocollect,andespeciallyastothedegreeinwhich,
asIamassured,thebrutalattackintheQuarterlyReviewexcitedthe
92
120
diseasebywhichheperished.
Ihavereceivednoanswertomylastlettertoyou.Haveyou
receivedmycontributiontoyourmagazine?31
DearSir,
Yoursverysincerely,
P.B.Shelley.
Herewefindthetitleofthepoem,Adonais,forthefirsttime,which
is"aDoricformofAdonis"320rsyncretically"embodiesboththeGreek
AdonisandtheHebrewword`Adonai'(Lord)".33Shelleychoseoneof
themostorthodoxtitlesforhispastoralelegyfollowingBion's,as
Miltonpickeduphis`Lycidas,'byfollowingtheexampleofldyll7by
Theocritus.ByadoptingasthetitleofhislamentforKeatsavaliantof
thewell・knownnameofashepherdinpastoralpoetry,Shelleyappar・
entlyhadtheintentionofjoiningthelineoftraditionalpastoralelegies
startingwithTheocritus'sldyllI.
'Intheletterheannouncesthatheputsomerevengefulstanzasin
thepoemandwillputsomecriticismofHyperioninaprefaceorsome・
where.Itisnotunconventionalforawriterofpastoralelegytoinsert
somesatiricalstanzas,someaccusationsorcomplaintsagainstabuses,
someinsults,contemptorcalumniesofenemies.Pastoralpoetryhasan
inherentelementofecclesiasticalsatireorattack,asweseeinE.
Spenser'sShepheardesCalendar,`May.'Miltonisoneofthosepoetswho
gaveShelleythecouragewithwhichhemakeshiselegyabattlefield
againsthisenemy.Bytransfusing,intohisownpoemAdonais,
Milton'sangeragainsttheAnglicanChurchandclergywhodeprived
peopleofliberties,Shelleytookoverthefightingcouragefrom"the
thirdamongthesonsoflight".The4thstanzaisthefirststanzato
implysomecriticismofShelley'scontemporaryculture,butatthesame
time,hedoeshisbesttosublimate"theSireofanimmortalstrain"into
"thethirdamongthesonsoflight";
Mostmusicalofmourners,weepagain!
91
121
Lamentanew,Urania!-Hedied,
WhowastheSireofanimmortalstraln,
Blind,old,andlonely,whenhiscountry'spride,
Thepriest,theslave,andtheliberticide,
Trampledandmockedwithmanyaloathedrite
Oflustandblood;hewent,unterrified,
Intothegulphofdeath;buthisclearSprite
Yetreignso'erearth;thethirdamongthesonsoflight.
Judgingfromtheusageofthefuturetenseinaphraselike"willbe
precededbyacriticism"intheletterquoted,the`Preface',asweseeit
today,maynothavebeenfinishedbythe8thofJune.Itwasfinishedon
June160rsoonafter.Incontrastwiththebitterremarksonthesatiri-
calstanzasofthepoem,"someinterposedstabsontheassassinsofhis
peaceandofhisfame",Shelleypresentsthe`Preface'intheletterwith
somewhatrestrainedwords;itis"acriticismon`Hyperion;assertingthe
dueclaimswhichthatfragmentgiveshimtotherankwhichIhave
assignedhim."ButthecriticismonHyperioninthe`Preface'isnothing
morethanthesecommentsWiththefollowingeulogy:"Iconsiderthe
fragmentof`Hyperion,'assecondtonothingthatwaseverproducedby
awriterofthesameyears."Abittercriticismfullofindignationagainst
themalignantreviewersoccupiestwo'thirdsofthe`Preface.'Itcontains
themostpoignantwordsofcondemnation:"Miserableman!you,oneof
themeanest,havewantonlydefacedoneofthenoblestspecimensofthe
workmanshipofGod.Norshallitbeyourexcuse,that,murdererasyou
are,youhavespokendaggers,butusednone."
Itsoundsstrangetoincludeabittercriticismevenintheprefaceof
asong,butagainitisMilton'sLycidasthatestablishedaprecedentfor
criticalcommentorargumentinsuchapoem.ItencouragedShelleyto
followtheprecedentandtoattackhisenemy,thoughMiltonaddeda
briefprefatorynoteintherevisededitionin1645,whentheAnglican
censorshipwasnolongeroperative;"lnthismonodytheauthorbewails
alearnedfriend,unfortunatelydrownedinhispassagefromChesteron
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theIrishSeas,1637.Andbyoccasionforetellstheruinofourcorrupted
clergy,thenintheirheight.!1Shelley's`Preface'isaverylongandbitter
criticism,andmoreover,heaudaciouslyinsertedoneparagraphof
Moschus'sElegyforBion,anancientGreekpastoralelegy,precedently
tothe`Preface':
Poisoncame,Bion,tothymouth-poisondidstthoueat.
Howcoulditcometosuchlipsasthineandnotbesweetened?
Whatmortalwassocruelastomixthedrugforthee,ortogiveit
tothee,whoheardthyvoice?
Heescapes[shallbenamelessin]mysong.en
Moreover,nearlyhalfofthecomplaintistherevengefulandpoign-
antcriticismagainstthecalumnyofreviewerstowardsShelleyhimself,
nottowardsKeats."Iwillallowmyselfafirstandlastwordonthe
subjectofcalumnyasitrelatestome".35Hedevotedhimselfonthe
latterhalfof`Preface'todefendinghimselfagainstthem,nottodefend-
ingKeatsthere,sinceShelleywasconvincedthathehadsucceededin
composinganelegyconstructedwithtwoheroes;oneisKeatsasadead
youngPoet,theotherasoneleftalive.
However,itseemstomethatShelley'sinterestinthecircumstances
andcauseofKeats'sdeathwasquiteextraordinary.Heseemstofeelit
necessarytoascribethedirectcauseoftheworseningconditionof
Keats'sdiseasetothecriticismofEndymionintheQuarterlyReview.He
wasapparentlysearchingforanypositiveproof.Beforelearningof
Keats'sdeath,hewrotetoThomasMedwininRome;"IhearKeatsisin
Rome,&dangerouslyill.-Shouldyouhappentoseehim,orifyou
couldtakethetroubletocalluponhim,Ishouldbeverygladtoknow
howheis,&wherehedirectshis.motions."36Probablyreceivinganan'
swerfromMedwin,hewrotetoLordByrononApri116;"YoungKeats,
whose`Hyperion'showedsogreatapromise,diedlatelyatRomefrom
theconsequencesofbreakingablood・vessel,inparoxysmsofdespairat
thecontemptuousattackonhisbookintheQuarterlyReview."37Lord
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Byron'sreplytothislettersoundsrathernormaltous;"Irecollectthe
effectonmeinthe。 田 仇b批gカonmyfirstpoem;itwasrage,andresis・
tance,andredress-butnotdespondencynordespair.Igrantthat
thosearenotamiablefeelings;but,inthisworldofbustleandbroil,and
especiallyinthecareerofwriting,amanshouldcalculateuponhispow-
ersofresistancebeforehegoesintothearena."38
Tothis,ShelleyrepliesonMay4,whenhewasprobablydevoting
himselftoworkingattheelegy,"TheaccountofKeatsis,Ifear,tootrue.
Hunttellsmethatinthefirstparoxysmsofhisdisappointmentheburst
ablood-vessel;andthuslaidthefoundationofarapidconsumption.
Therecanbenodoubtbutthattheirritabilitywhichexposedhimto
thiscatastrophewasapledgeoffuturesufferings,hadhelived.And
yetthisargumentdoesnotreconcilemetotheemploymentofcontemp-
tu皿sandwoundingexpressionsagainstamanmerelybecausehehas
writtenbadverses;orasKeatsdid,somegoodversesinabadtaste.
Someplants,whichrequiredelicacyinrearing,mightbringforthbeau-
tifulflowersifevertheyshouldarriveatmaturity."39Byronbelieved
thesewordsandascribedKeats'sdeathtotheQuarterlyReviewinthe
manuscriptofhissatiricalpoeln,Donノ碗 η.
However,Huntadvisedhimlater;"WhenIwasinItaly,LordByron
showedmeinmanuscriptthewel1-knownpassageinDonJuan,in
whichKeats'sdeathisattributedtotheQuarterlyReview;thecouplet
aboutthe`fieryparticle',thatwas`snuffedoutbyanarticle'.Itoldhim
therealstateofthecase,provingtohimthatthesuppositionwasa
mistake,andtherefore,ifprinted,wouldbeamisrepresentation.Buta
strokeofwitwasnottobegivenup."40
WhydidShelleyperseverewiththenotionofthemurderousQuar-
terlyRevietu?HewaitedanxiouslyforthenewsofKeats'sdeatheven
afterfinishingthepoem,asisseeninthelettertoOllierthatIquoted.
Hewouldnotchangehisattitudeeveninthecorrespondencewith
ClaireClairmont;"Ihavereceivedamostmelancholyaccountofthelast
illnessofpoorKeats,whichIwillneithertellyounorsendyou;forit
wouldmakeyoutoolow-spirited.-Myelegyonhimisfinished:Ihave
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dippedmypeninconsumingfiretochastisehisdestroyers;otherwise
thetoneofthepoemissolemn&exalted."41Shelley'slettertoCharles
OllierofJune11,justthreedaysaftertheearlierlettertoOllier,would
suggestanothercluetounderstandinghisobstinateenmityorhostility
towardstheQuarterlyReviewandtowardsclergymen;
Ihearthattheabuseagainstmeexceedsallbounds.Prayifyousee
anyonearticleparticularly皿trageous,senditme.AsyetIhave
laughed-butwoetothesescoundrelsiftheyshouldoncemakeme
losemytemper.-Ihavediscoveredthatmycalumniatorinthe
QuarterlyReviewwastheRevd.Mr.Milman.-Priests&Eunuchs
havetheirpriviledge.-42
ThisletterrevealshisangerattheoutragesandcalumniesoftheQuar-
terly、ReviewnotonlytowardsKeats'spoembutalsotowardsShelley
himself.WefindapassagetoillustratethisattitudeintheletterofJune
16toMissClairmont;"HoraceSmithtellsmeacuriouscircumstance,
whichifIwereinEnglandwouldworkmemuchannoyance.Alow
booksellerhasgotholdofQueenMab,&publishedit,&sayshewill
defyallprosecutions,&issellingthembythousands.HoraceSmith
appliedforaninjunctiononmypart,butlikeSoutheyinWatTyler,
wasrefused.Theabusewhichallthegovernmentprintsarepouring
forthonme;andasH.S.says,the`diabolicalcalumnieswhichtheyvent,
andwhichreligionalonecouldinspire'isboundless."43QueenルZαbisone
ofhisearliestworks,whereheadvocatestheabolitionoftheinstitution
ofmarriageandtheabandonmentofreligion.Shelleyunderstoodthat
hisopinionsontheinstitutionofmarriageasestablishedintheUKand
hisirreligiousoranti・theologicalcreed,bothofwhichweredeclaredin
Queenル1αb,haddeprivedhimoftheguardianshipofhischildreninthe
Chanceryin1817.Hecouldnothelpgettingreallynervousaboutthis
phantomhauntinghimagain.Thelettersuggeststhathehadanarbi・
traryideathattherewassomethingintendedbytheQuarterlyReview
behindthispublication.Infact,atroubleobliginghimtosuspectso,
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beforetheinsultingcriticismofKeats'spoemwaspublished,had
alreadyhappenedbetweentheQuarterly1～eviewandShelleyhimself.
ShelleywrotetoLeighHuntonSeptember27,1819,withoutknow-
ingthesignificanceofthereviewtohisown`TheRevoltofIslam'inthe
Aprilissueof18190fQuarter砂1～ θ疵 θω;"OlliertellsmethattheQuar-
terlyaregoingtoreviewme;IsupPoseitwillbeaprettymorsel,andas
IamacquiringatasteforhumouranddrolleryIamcurioustosee
it."44ButitwasonthepreviousdaythatH皿thadcommencedhiscoun-
terattackagainstananonymousreviewerforthatman'ssavageabuse
ofShelleyinthreesuccessivenumbersoftheExaminer.Theanony-
mousreviewerstatedthatShelleプsversificationwasinfluencedby
Southeyand"Mr.Shelleyindeedisanunsparingimitator;andhedraws
largelyontherichstoresofanothermountainpoet._",addinghis
"souredanddiscontentedspirit -unteachableinboyhood
,unamiable
inyouth,querulousandunmanlyinmanhood".45Shelleyprotested
againsttheslanderofthisarticleandcalledupontheanonymous
authortoproduceproofofhisassertion.46Thisexchangedidnotde・
velopintoadispute,despitegettinghimexcitedastotheidentityofthe
anOnymOuSrevlewe「.
ThiscontroversialexchangebetweenShelleyandtheQuαrterly
.Reviewpersuadesmetorejecttheacceptedinterpretationthat∠4donais
iscomposedofplainfactors,thatis,thelamentfortheprematuredeath
ofayoungpoetandrevengeonbehalfofKeats.Itcanbesaidthat
Shelley'sownpersonalenmitytowardthereviewersoftheQuαrte吻
Reviezvandtheclergybroughtaboutthecomplicated`composition'of
thiselegy.Thistrouble,indeed,remainedinhisheart,andcameoutas
therevengeonKeats'sbehalf,bothinthetextofthepoemandinits
preface,asthelettertoOllierofJune8suggests.
Indeed,.4donaishassucha皿iquestructurethatShelley'scalum-
niatorsshouldbedenouncedas`destroyers'ofpoorKeats.Butifwe
exchangetheword"Adonais"ofthissentencefor『 乙ycidas","Shelley's"
for"Milton's",andalso"Keats"for"EdwardKing",canwenotaccept
thatLycidashassuchastructurethatMilton'scalumniatorsshouldbe
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denouncedasdestroyersofpoorEdwardKing?
OneofthegreatestdifferencesbetweenAdonaisandLycidasisthat
thepoetofAdonaisisdesperatelyanxioustodiminishthedistancebe-
tweenhimselfandthedeadpoet,whilethepoetofLycidasseparates
himselfdecisivelyfromthedeathorovercomesit;"To-morrowtofresh
woods,andpasturesnew."47MiltonremoveshimselffromKingbysend-
ingafarewelladdressofapastoralelegy,leavingforanewworld;
whereasShelleyisgoingtofollowthelateKeats,tracingthewaywhere
Keatspassed.Heconcentrateshisdenouncementinstanzas36and37,
butisitjustIthatcatchsomethingdarkbehindhisbluffingattack?
OurAdonaishasdrunkpoison-oh!
Whatdeafandviperousmurderercouldcrown
Life'searlycupwithsuchadraughtofwoe?
Thenamelesswormwouldnowitselfdisown:
Itfelt,yetcouldescapethemagictone
Whosepreludeheldallenvy,hate,andwrong,
Butwhatwashowlinginonebreastalone,
Silentwithexpectationofthesong,
Whosemaster'shandiscold,whosesilverlyreunstrung.
Livethou,whoseinfamyisnotthyfame!
Live1fearnoheavierchastisementfromme,
Th皿notelessblotonarememberedname!
Butbethyself,andknowthyselftobe!
Andeveratthyseasonbethoufree
Tospillthevenomwhenthyfangso'erflow:
RemorseandSelf-contemptshallclingtothee;
HotShameshallburnuponthysecretbrow,
Andlikeabeatenhoundtremblethoushalt-asnow.
"OurAdonaishasdrunkpoison"remindsusinstantlyofBionwhosang
`LamentforAdonis'andwasprobabl
ypoisoned,butatthesametime,
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wecannotforgetthatHuntdefendedhisfriendShelleyonhis`The
RevoltofIslam'againsttheQuarterlyReview,bycomparinghimbothin
theoryandhumanitytoPlato,whowasalsoforcedtodrinkpoison;
"AsmuchlikePlatohimselfasanyofhistheoriesresemblePlato-or
ratherstillmorelikeaPythagorean....Wenevermet,inshort,witha
beingwhocamenearer,perhapssonear,tothatheightofhumanity."48
"Butwhatwashowlinginonebreastalone"is
,therefore,nothingother
thantheelegyAdonaistoo,which"isperhapstheleastimperfectofmy
compositions",aswellasKeats'suncompleted、Hyperi'on."HotShame
shallburnuponthysecretbrow"isinresponseto"thecurseofCain/
Lightonhisheadwhopiercedthyinnocentbreast,/Andscaredthe
angelsoulthatwasitsearthlyguest!"instanza17,but,atthesametime,
itwillassociatethereaderswiththe"brandedandensanguinedbrow",
"likeCain'sorChrist's"
,ofShelleyhimselfasthelastmourneratthe
funeralinthe34thstanza.Thewords"likeabeatenho皿dtremblethou
shalt"willremindusnotofareviewerbutofShelleyasActaeonwhois
pursuedtodeathbyhisownhoundsof"thoughts"asinthe31ststanza.
DoesShelleyhavetheideaofurgingustoawakenmanyambiguous
images?
Inthelatterthirdofthe`Preface',passagesalludingtoShelleyhim-
self,inwhichhesaid"afirstandlastword"were,however,noteventu-
allypublished.Heremovedthepassagesbyhimselffromthe`Pre-
face'.ProbablyShelleyhadaskedJohnTaaffe,apoetandhisfriend,to
checkorcorrectthemanuscriptsof∠4donaisincludingits`Preface'.
ShelleyhadreceivedaletterfromTaaffecontainingsomesuggestions
andadvice.HewrotealetterofthanksinresponsetoTaaffe'sadvice,
onJuly4,1821,statinginitthatheagreestocancel"thewholepassage
relatingtomyprivatewrongs"inthe`Preface',becauseheshouldnot
showhisteethbeforehebites:
AcceptalsomythanksforyourstricturesonAdonais.ThefirstI
haveadopted,bycancelingintheprefacethewholepassagerelating
tomyprivatewrongs.-Youareright:Ioughtnottoshewmyteeth
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beforeIcanbite,orwhenIcannotbite.IamafraidthatImustallow
theobnoxiousexpressionsifsuchtheyare,towhichyousokindly
advert,inthePoemitself,tostandastheyare.-Theintroductionof
thenameofChristasanantithesistoCainissurelyanythingbut
lrreverentorsarcasm.-Ithinkwhenyoureadthepassageagain,
youwillacquititofanysuchtendency.MeanwhilethewordPriest
standsontheproscriptionlist.-ButbeitobservedthatIspeakas
Miltonwouldhavespokenindefenceofthegreatcausewhoseover-
throwembitteredhisdecliningyears.49
Shelley,althoughgivingwayandremovingthepassagerelatingto
himselfinthe`Preface',wouldnotyield`thePoemitself'toTaaffe'sad-
vice.PerhapsTaaffehadsaidhonestlywhathefeltonthepassage
about"Cain'sorChrist's"inthestanza34.Taaffe'ssensibilitytothe
irreverenceorsarcasminthephrase"likeCain'sorChrist's"doesnot
seemtobesoinappropriate,thoughhewasridiculedforitbythe
Shelleys.50Therewouldbealotofreaderswhofeltsomethingirrever-
ent,incongruous,orobnoxiousinthispassage.Whydidherefuseto
cancelorcorrectthephraseandpersistintheintroductionof``Cain'sor
Christ's"?Itisexactlybecausethisiswherehewishedtomakehimself
mostclearlyunderstood.
Thisisoneofthescenesinwhichfriendsofthedepartedcometo
thefuneralandexpresstheircondolencesorsayfarewell.Thesceneof
condolencesbycallers,asmostareherdsmen,isalsointhetraditionof
pastoralelegies,asseeninSpenserandMilton.Shelleyplacesthetradi・
tionalsceneinstanzas30-35,justinfrontofthedenouncingstanzas36
and37.HeowesthisarrangementverymuchtoMilton'sLycidas.After
thecondolencesbyLordByronandThomasMoor,"onefrailForm,/A
phantomamongmen",comeslast,justasinLycidαs,inwhich"Last
came,andlastdidgo,/ThePilotoftheGalileanlake",51bywhom
MiltonimpliedSt.Peter,theGalileanfisherman,asaintorasacred
guidewholeadsthedeaduptoHeaven;whereasShelleygavetherole
oflastcallertohimself.IfheunderstoodwhatMiltonhadalludedtoby
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"ThePilot"
,appearingasapersonequivalenttoaholderofkeysto
heaven,hecanbesaidtoimposeonhimselfamissionasamusetocon-
secratethedeparteduptoheaven.Thepoet'sappearanceinthepoem
asthethirdpersonmeanstoobjectivizehimselfasthemuseofanelegy.
Again,itclearlydistinguishesAdonaisfromLycidas;thatis,Shelley
symbolicallyimpliesthat,whileMiltonwasabletoachievetheconse・
crationofthedeadpoetthroughtheChristianinitiation,Shelleydis-
guiseshimselfasaspiritualizedsingeroramuse-likebeing,suchas
followsinstanzas31-34:
Midstothersoflessnote,cameonefrailForm,
Aphantomamongmen;companionless
Asthelastcloudofanexpiringstorm
Whosethunderisitsknell;he,asIguess,
HadgazedonNature'snakedloveliness,
Acteeon-like,andnowhefledastray
Withfeeblestepso'ertheworld'swilderness,
Andhisownthoughts,alongthatruggedway,
Pursued,likeraginghounds,theirfatherandtheirprey.
ApardlikeSpiritbeautifulandswift
Aloveindesolationmasked;aPower
Girtroundwithweakness;itcanscarceuplift
Theweightofthesuperincumbenthour;
Itisadyinglamp,afallingshower,
Abreakingbillow;evenwhilstwespeak
Isitnotbroken?Onthewitheringflower
Thekillingsunsmilesbrightly:onacheek
Thelifecanburninblood,evenwhiletheheartmaybreak.
Hisheadwasboundwithpansiesoverblown,
Andfadedviolets,white,andpied,andblue;
Andalightspeartoppedwithacypresscone,
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Roundwhoserudeshaftdarkivytressesgrew
Yetdrippingwiththeforest'snoondaydew,
Vibrated,astheever・beatingheart
Shooktheweakhandthatgraspedit;ofthatcrew
Hecamethelast,neglectedandapart;
Aherd-abandoneddeerstruckbythehunter'sdart.
AUstoodaloof,andathispartialmoan
Smiledthroughtheirtears;wellknewthatgentleband
Whoinanother'sfatenowwepthisown;
Asintheaccentsofanunknownland,
Hesungnewsorrow;sadUraniascanned
TheStranger'smien,andmurmured:"Whoartthou?'T
Heanswerednot,butwithasuddenhand
Madebarehisbrandedandensanguinedbrow,
WhichwaslikeCain'sorChrist's-Oh!thatitshouldbeso!
HereShelleydoesnotappearasoneofthefe}lowcallersexpressing
hiscondolencestothedeparted.Heappearsaloneand"companion・
less"asifheisastrangerfrom"anunknownland".Hedoesnotappear
atthefuneralceremonyasonepartingforeverfromthedepartedpoet,
as"theuncouthswain"inLycidaswilldepartfor"freshwoods,andpas-
turesnew"ofhislife,sayingfarewelltothedeadLycidas.52Shelley
appearshimselftobeas``onefrailForm"dying"overblown",a"phan-
tomamongmen",justlikeoneoftheshadowyfigureswhomOdysseus
cameacrossinHades.Hedoesnotappeartobeevenliketheliving
antitheticaltothedead.Heisabeingwhokeepsdriftingaroundbe'
tweenthedeadandtheliving,deathandlife,asifmusesarebeingswho
communicatebetweenheavenandearth,likegodsorgoddessesand
men,takingmessagesfromeachtotheotherandsingingtoone
another.
Shelleydoesnothavehisown`muse'whoinspireshimtochantthe
universal``Spiritfierce",53andtogivehisthoughtsthroughtheSpiritto
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theworld.Twoyearsbefore,heimploringlyprayedtothe"wildWest
Wind"to"Makemethylyre,evenastheforestis,"5`andtotheSpiritto
"Bethoume
,impetuousone!"55andtogiveeverythingitsownshape.
TheimpetuousSpiritin`OdetotheWestWind',however,wasturned
intoaspiritwhich"canscarceuplift/Theweightofthesuperincumbent
hour,"and"aswiftcloudtoflywith"56WestWind,whichShelleydid
wishtobehimself,isturnedinto"thelastcloudofanexpiringstorm"
in/4donais.Shelleylooksathimselfintotheabyssbetweenlifeand
death,acceptingdespairinglytheimpossibilityofmakinghimselfhis
ら りownmuse
.
Instanzas31,32and33,ShelleycompareshimselftoActaeon,a
Greekmythologicalhunter.Actaeonisatragicherowhowaschanged
intoadeeraccusedofgazingat"Nature'snakedloveliness",andpur-
suedbythehoundsofhisownthoughts,tornaparttodeath.Wedonot
knowwhetherheknewtheotherstoriesconcerningthemyththatim-
prudenceledActaeontocompetewithArtemis,hisprotector,andto
claimhewasthebetterhunter,andthathehadtheaudacitytopropose
marriagetothegoddessorsurpriseheratherbath57.Bycomparinghim
toActaeonora"herd・abandoneddeerstruckbythehunter'sdart",he
foreseeshisownmiserableendafterbeingpursuedalongtherugged
waybyhisownmuchearlierthoughtsasexpressedinQueenMaband
the`RevoltofIslam'.Heprophesieshisownunavoidablefate,huge
distressandmiserabledeath,whenhisbodyiscounterattackedbyhis
ownwritings,bledandtorntopieces.
Stanza34isquitesignificantbothforitsdeclarationofa"new
sorrow"andforthemostcontroversialphraseof"likeCain'sor
Christ's".Adonaisissurelyanewkindofpastoralelegywhichdiffers
fromthosebeforeit.ButthisisnotbecauseShelleymournshisown
fateinthepoem.Wecanfindearlierexamplesofthiskindofpoemin
Gallus'sownfarewellsongofVirgil'sEclogueXandinColinClout's
complainingabouthislove(November)inSpenser'sShepheardes
Calender.Itisnotnewforthereasonthatapoetvirtuallymournshis
ownfatebymourningforanother'sdeath,or"inanother'sfatenow
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wepthisown"fate.Wewouldfindsuchself-consciousnessofsingers
earlyintheRenaissancepastoralpoetries.Shelleyappearstocopythis
linefromthelastlineofthelaststanzain`TheLayofClorinda',asup・
plementalepilogueof.4s励 ρんθZbyEdmundSpenser:
Butlivethouthere,stillhappie,happiespirit,
Andgiveusleavetheeherethustolament:
Nottheethatdoestthyheavensjoyinherit,
Butourowneselvesthathereindolearedrent.
Thusdoweweepandwaile,andwearoureies,
Mourninginothersourownemiseries.58
AlthoughSpenserhasmuchinfluenceonShelley,Spensersangnonew
typeofsorrowinhispastoralelegy.Asweseeinhisquotedlines,a
pastoralelegytraditionallyhastheantitheticaldescriptionofanun-
happylifeinthisworldcontrastedwithahappyheavenlylifebyna・
ture,asanelementtoraisethedeaduptoablessedheaven.Spenseris
significantlyinfluentialonShelley,fortheelementwasrecognizedand
gotverbalwiththisline,"Mourninginothersourownemiseries",and
wastakenovertoShelley,"inanother'sfatenowwepthisown".
ThelettertoTaaffeonJuly4thwouldbeoneofthemostvitalclues
withwhichtoapproachthecrux.Thereseemstobeagapbetween
TaaffeandShelleyinunderstandingtheinterpretationof``Cain'sor
Christ's".TaaffeprobablyconsideredthecomparisonofShelleyto
Christasobnoxiousandirreverent,whereasShelleyunderstoodthat
Taaffe'smisreadingwascausedsimplybyputtingthenamesofChrist
andCainsidebyside.HebelievedthatTaaffemisinterpretedhisintro-
ductionofChristasbeinganunintendedandirreverentcomparison
betweenCainandChrist.ShelleyrejectsTaaffe'sreading,sayingthat
it"issurelyanythingbutirreverenceorsarcasm",becauseShelleyin-
troduces"thenameofChristtobeanantithesistoCain",notasanana-
10gueorparalleltoCain.IfwereadChristastheantithesistoCain,
"or"wouldsig
nify`otherwise'and"oh,thatitshouldbeso!"would
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changeitsmeaning.
HaroldBloomalsointerpretsthisphraseasShelley'scomparisonof
himselftoCainandChrist,complainingabouthisintroductionof
Christ:
ShelleycompareshimselftoActaeon,Cain,andChrist.LikeActaeon,
hehas"gazedonNature'snakedloveliness,"andNaturestrikesback
byturninghisownthoughtsuponhim,asActaeonwaspursuedby
hisownhounds.LikeCain,hehasperhapsfailedtobehisbrother's
keeper,thoughhehadtriedtopreserveandshelterKeats.Again,like
Cain,heisinfactanoutcastfromhisfamily'sandnation'ssociety,for
heismorereviledinorthodoxEnglishcirclesthanKeatsorByronor
anyothercontemporarywriter.TheChristcomparisonisfrankly
impious;Shelleymeanstoparallelhissufferingsformankindwith
thoseofChrist,forhedesirestomakehisownsufferingsvicarious,
thoughnotanatonement.59
Shelleyurgesustoreadthepassageagain;"Theintroductionofthe
nameofChristasanantithesistoCainissurelyanythingbutirrever-
enceorsarcasm.-Ithinkwhenyoureadthepassageagain,youwill
acquititofanysuchtendency."60
0nrereading,wefindthathedrawstheantithesisbetweenCain's
brandedbrowandChrist'sensanguinedbrow.Shelleycompareshim・
self,asBloomindicates,toCainasafugitiveoranexile,excludedfrom
hissocietyinBritain.Furthermorehelooksonhimselfalsoasacrimi-
nal.Cain'sbrandedbrowsuggestswhatisimpliedbythatcurseofCain
instanza17;amurdererofhistwochildren,ClaraandWilliam.The
deathsofClaraandWilliamareinvisibletousinthiselegy,butobvi'
ouslyvisibletoMary,theirmother.WhenShelleycomplainsinstanza
6that"thyyoungest,dearestone,hasperished/Thenurslingofthy
widowhood",somecriticsthinkhedepictsKeatsastheposthumous
childofMilton,whereasthe"thyyoungest,dearestone"isdoubtlessly
Clarawhowasforcedtotravelaroundwithhermotherand,aftersuf－
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feringanattackofdysentery,diedaprematuredeath.61WhenShelley
complainsinstanza2,"WherewertthoumightyMother,whenhelay,
/WhenthySonlay,piercedbytheshaftwhichflies/Indarkness?
wherewaslornUrania/WhenAdonaisdied?",criticsbelieveheechoes
theconventionalmotifoftheabsenceofaPatroninaccordancewith
Bion's℃ytherea'.ButMaryassociates"thySon"withhersonWilliam
whopoorlydiedofamalignantdiseaseundertheintensivecareofhis
fatherinvainandhismother'sinsufficientcareduetoherown
illness.62Tothemother,∠4donαisisanelegyforherchildren,asitisan
elegiacsongofUraniaforherchild.That'swhyMarykeptherhus-
band'sheartwrappedinacopyof.4donais.Thissenseofguiltoverhis
children'sdeathoftenmakeshisattackagainsttheQuarte吻 、Review
ambiguous.Theawarenessofsuchanindeliblestainonhisownlife
alwaysloomsoverhimduringthiselegyandfinallytowardstheend
changesthenatureofthepoem.Byregardinghisownfateasdamna-
tion,hemakeshimselfantithetictoananguishedpoetfalselyaccused
ofunmoralthoughtsandbehaviorsandunfairlyexcludedfromhis
homeland.
Instanza5Shelleyforetellsthathewillbestruck"bytheenvious
wrathofmanorGod",andwillliveon,"treadingthethornyroad,
/Whichleads,throughtoilandhate,toFame'ssereneabode."Inline
540f`OdetotheWestWind',hepropheciesabouthisownfate;"Ifall
uponthethornsoflife!Ibreed!"Whenhedescribeshisownlife,helikes
tousetheterm"thorny".D.ReimanandN.Fraistatsayinanoteonthis
line,inSカo〃¢yS、巳)θ〃ッ αη∂Prose,"BehindShelley'simage...lieJesus'
crownofthornsandDante'smetaphoroflifeasadarkwood_"63Jesus
ChristhasadifferentsignificanceforfaithfulChristiansthanhissig・
nificanceforShelley,whoregardsChristasonlyhuman.Shelleyfeels
aprofo皿dsympathyforChristtosufferunbearablysomeunfounded
accusations.HeseeshisownfateinthatofChrist's.Theterm"thorn"
isakeywordforrelatinghimselfwithChrist.Boththeirlivesare
woundedandbloodied"bytheenviouswrathofmanorGod",by"the
thornsoflife",andby"toilandhate".Shelleycompareshimselfto
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Christinstanza34,asBloomsays,butheregardsChristasahuman
beingwhoselifewasasymboloffate,theabsurdburdenofwhicha
humanbeingisforcedtobear.ForShelley,thelifeofChristisjustlike
death,fullofsufferings,aswellasthatofCain,whosebrandonthe
browisamarksymbolizingtherejectionofhumanlifebyGod.Both
thelivesofChristandCainwererejectedtocontinuelivingashuman
beings.
Whatmakesthiselegya"newsorrow"?WhyisAdonαisa"new
sorrow"?Itisbecausethepoetsings"intheaccentsofan皿known
land".Wecannotrecognizedeathexceptthroughthedeadbodiesof
others.Wearealwaysalienatedfromourowndeathsbecausewecan-
notexperienceitthroughourownbodies,andthereforewelikewise
cannotexpressourowndeaths.Ifwewanttomanifestourowndeaths
inlanguage,asPlatotellsus,wemustintroduceanotherlanguagein-
spiredwithakindofmaniaforsingingmusicorpoetry.Wemustseek
anotherlanguagethroughwhichdeathisinternalizedintoourlives,
andseekanewlanguagewhich"NomoreletLifedividewhatDeath
canjointogether".ouMostofelegiacpoetsexpressedjustonlytheirgrief
oflossesandtheirprayersfortheconsecrationofthedead,thereby
concealingtheirowndeaths.Adonαistriestoencompassthesinger's
owndeathintohisownframeoflanguage.
Shelley'sdesperatecry,"NomoreletLifedividewhatDeathcan
jointogether",expressesthecoreofhisthoughtonlifeanddeathwhich
underliesAdonαis.Stanza39suggeststhatlifeisjustametaphorfor
deathforapoetwhosearchsforhisownmuseanddaresto"dartthy
spirit'slight/Beyondallworlds";as
Peace,peace!heisnotdead,hedothnotsleep
Hehasawakenedfromthedreamoflife
'Tiswe
,wholostinstormyvisions,keep
Withphantomsanunprofitablestrife,
Andinmadtrance,strikewithourspirit'skrlife
Invulnerablenothings.Wedecay
76
136
Likecorpsesinacharnel;fearandgrief
Convulseusandconsumeusdaybyday,
Andcoldhopesswarmlikewormswithinourlivingclay.
Thegapinsituationbetweenthesacredpoetandthesurvivorsin
thisworldisantitheticallydescribed.Adonaisdiedbutsoaredupto
heavenlyrealm,where"theshadowofournight;/Envyandcalumny
andhateandpain"66cannottouchhim.Welivingbeingscan"notsoar
whereheissittingnow".67We,whoweremadeofdust,cannothelp
returningtodust.ItisnotAdonaisbutwe,livingbeings,wholoseour
waysandrepeatmeaninglessstrifeandconflict.Itisnotthedeadbut
thelivingwhorevealthemselvesascorpsesordeadbodiesrottingand
decayingdaybyday.Tokeeplivingis,forShelley,nottokeepconceal・
inghisownbody,buttokeepexposinghisowndyingbody,whichis
nothingbuta"newsorrow"forhimtomourn.Deathwasbeyondthe
endoflifeinSpenser's`TheLayofClorinda';InShelley'sAdonais,death
isimmanentinlife,andgraduallyemergesitselfinthisworld,justasan
immanentdeathofamaturedapplesymbolizedbyR.M.Rilke.68To
builda"newsorrow"is,therefore,a"heroicquest"tointernalize
Shelley'sowndeathwithinhispoetrybyweepingforanother'sfate,
andtherebytodiscoverhisownmuse.
His"heroicquest"forovercomingtime,changeandhisowndecay-
ingstartsfromstanza38;"Dusttothedust!butthepurespiritshallflow
/Backtotheburningfountainwhenceitcame,/AportionoftheEter・
nal,whichmustglow/Throughtimeandchange."ThesePlatonicideas,
grystallizedinstanza47,encouragehimtoseekhisownmuseandsub・
limatehimselfintoacosmologicalexistence,andtotrytoencompass
thishugecosmoswithinhimself,justaswhenhecalledfortheWest
Windtwoyearsbefore:
WhomournsforAdonais?ohcomeforth
Fondwretch!andknowthyselfandhimalight.
ClaspwiththypantingsoulthependulousEarth;
75
137
Asfromacentre,dartthyspirit'slight
Beyondallworlds,untilitsspaciousmight
Satiatethevoidcircumference:thenshrink
Eventoapointwithinourdayandnight;
Andkeepthyheartlightlestitmaketheesink
Whenhopehaskindledhope,andluredtheetothebrink.
BloomreadAdonaisas"aheroicquest"690fthepoetShelleyfora
higherlifebypassingthroughhisowndeath.Stanza47probablybest
reflectsShelley'sideaof``aheroicquest".Notescapingfromorlooking
awayfromhisimmanentdeath,hetransformshimselfintoaspiritual
being"bytheincantationofthisverse"70andwhollygraspsthispresent
world.JustastheNeo-Platonicbenevolence'slightoftheOneor`Hen'
flowsoutofthecoreoftheuniverseand,afterpenetratingeverything
tothelowestinanimatebeing,returnstoitssourceandcompletesthe
cycleoftheSpirit,soShelleytransformshimselfintoaspiritualpres・
enceofamuse,leavinghisactuallife.Andhescattershiswordsamong
mankindasifheisamuse,fillingtheworldwiththelanguageofa
"newsorrow"
.Hethenreturnstodailylifeandrecovershisphysical
body.Thiscyclicalflowofhismusicalspiritmeans,however,thatwe
areincessantlyontheridgelinebetweenhopeanddespair,orlifeand
death,because"ourdayandnight"isaprocessinwhichourbodiesare
alwaysdying.Weencourageourselvestocontinueourheroicquests
lestwefallfromtheprecipiceofdeath.
Agraveisamonumentwhichthesurvivorsbuildinordertore-
memberthedeparted.Itrepresentsahumanisticrespectforthedead
andagriefoverthemortalityofhumanbeings.Merelycontinuingto
createexpressionsofloss,however,overcomesthemortalityofhuman
beingsand"time'sdecay",andthoseexpressions"ofthepastareallthat
cannotpassaway".711nstanzas48to50,Shelleyurgesustovisitthe
actualProtestantCemeteryinRome.Wehavehadsomeopportunities
tovisitgravesandpayrespectstothedeadwithotherpastoralelegists
suchasThomasGrayandAlfredTennyson,butitisthefirsttimethat
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wemightvisitourowngraves,leadbyShelley;"OrgotoRome,which
isthesepulchre/0,notofhim,butofourjoy."72
Nopastoralelegyhadeverdescribedadeadbody,asIhave
claimed.Inotherwords,earlierpastoralelegieshadaimedtohidethe
"leprouscorpse"73fromo
ureyestoensureandillustratethedifference
intheformofexistencebetweenthedepartedandthesurvivors.A
graveisaburialplacewherethephysicallydeadbodyofapersonisleft
todecay、Itissimplytheplacewherethedeadbodyshouldbehidden
fromview.ButShelleyurgesustoexhumetheburiedcorpses.Thecity
ofRomeisitself,forhim,"thesepulchre"and``thegrave"wherethe
"bonesofDesolation'snakedness"ha
vebeenexposed.Hepersuadesus
topassthroughtheCemeterywithhim,becausewearedyingdayby
day.Onhisheroicquestforahigherreality,itisinevitablethatwepass
throughtheareaofdeath,where"overthedead,/Alightoflaughing
flowersalongthegrassisspread"74;
GothoutoRome,atoncetheParadise,
Thegrave,thecity,andthewilderness;
Andwhereitswreckslikeshatteredmountainsrise,
Andfloweringweeds,andfragrantcopsesdress
ThebonesofDesolation'snakedness
Pass,tilltheSpiritofthespotshalllead
Thyfootstepstoaslopeofgreenaccess
Where,likeaninfant'ssmile,overthedead,
Alightoflaughingflowersalongthegrassisspread.
Intheselasttwolinesinparticular,wewillfindaclueastowhy
ShelleydescribedthesceneryoftheactualCemeteryindetailinmore
thanthreestanzasofthepoemandeveninthe`Preface'.Headdstothe
`Preface';"Thecemeteryisanopenspaceamongther
uinscoveredin
winterwithvioletsanddaisies.Itmightmakeoneinlovewithdeath,
tothinkthatoneshouldbeburiedinsosweetaplace."Thesewordsand
thelasttwolinesofthestanzaprobablyexpressShelley'sdeepestsym－
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pathyforKeats.D.H.ReimanandN.Fraistataddanotetothelasttwo
linesofstanza49;"Beforehedied,KeatshadaskedSeverntolookatthe
cemetery,andhehadexpressedpleasureatthe`descriptionofthelocal・
ity_,particularlytheinnumerableviolets'andthedaisiesamongthe
grass."75Needlesstosay,ShelleyvisitsKeats,whodidnotdaretosee
Shelleybeforehisdeath,inthegraveandpayshisrespectstothedead
poetinthesecemeterystanzas.Butweeasilyfindwhatthenotesug'
gests;thatis,justasKeatswishedtoseehisowncemeterybeforehe
died,soShelleyvisitshisowncemeterywherea"lightoflaughingflow-
ersalongthegrassisspread","overthedead",andseeshimselfunder
theflowers,aswellasKeatsandhisownson,William.
OnereasonwhyhewasparticularabouttheactualProtestant
CemeteryinRomeisthatitwasunforgettableasthecemeterywhere
hisbelovedsonWilliamsleeps.Thiscemeteryhadalreadygiven
ShelleyasoothingandsolemnimpressiononhisfirstvisittoRome.
Afterheburiedhissonthere,hewrotethatthis"spotistherepository
ofasacredloss,ofwhichtheyearningsofaparent'sheartarenowpro-
phetic;heisrenderedimmortalbylove,ashismemoryisbydeath".76
0nJune2,1819,Williamwastakenillduringamalariaepidemic
anddiedonJune7,attheageofthree.Itwasanillnessfromwhich,
accordingtoShelley,there"wasnohopefromthemomentofthe
attack".Dowdenconveys,"Hisfatherhadwatchedduringsixtyhours
ofagonywithoutclosinghiseyes."77Shelleyattemptedtosingadirge
forWilliambeforelong:78
Whereartthou,mygentlechild?
Letmethinkthyspiritfeeds,
Withitslifeintenseandmild,
Theloveoflivingleavesandweeds,
Amongthesetombsandruinswild;-
Letmethinkthat,throughlowseeds
Ofthesweetflowersandsunnygrass,
Intotheirhuesandscentsmaypass
72
140
Aportion 79
Suddenlythewordsseemtofalterhere,asifhisutterancewasinter-
ruptedbyhisownsobbing.Claire'sjournalstopsabruptlyonJunethe
3rd,andthatofMary'sonthe4th.Thedeepestgriefleavesuswordless,
andmutenessisallthelanguage.
Shelleymighthavebeenseizedwithaprofoundemotionatthe
momentwhentheelegyreachedthephrase,"likeaninfant'ssmile",in
stanza49.TheCemeteryinRomeremindedhimofhislastsightof
William.Thisunexpectedoverflowingofemotion,however,notonly
embarrassedhim,butalso,inthefinalstageofthepoem,madehimlose
controloftheformofthepastoralelegy,thoughhedoesnotdoubtthat
itis"theleastimperfect"ofhiscompositions.Itisinstanza49,inmy
opinion,thatAdonaisasapastoralelegybeginstoloseitsform.
Herepause:thesegravesarealltooyoungasyet
Tohaveoutgrownthesorrowwhichconsigned
Itschargetoeach;andifthesealisset,
Here,ononefountainofamourningmind,
Breakitnotthou!toosurelyshaltthoufind
Thineownwellfull,ifthoureturnesthome,
Oftearsandgall.Fromtheworld'sbitterwind
Seekshelterintheshadowofthetomb.
WhatAdonaisis,whyfearwetobecome?80
"Fromtheworld'sbitterwind/Seekshelterintheshadowofthe
tomb."Shelleyisobviouslyturningawayfromthisworldinwhichhe
lives.Hecannomorebearreturninghisown"home"fullof"tearsand
gall",andisturningfromhisdyinglifeandseekingtherealmofdeath
wherehisprecursors,companyandchildrenlivetheireternallives.We
cannolongerfindhereaheroicquesttoovercomeourdyingdailylives
andlivebravelythroughthedarknessofthisworld'sgriefandtoil.
WithinShelleythedynamicrelationbetweenlifeanddeathfallsapart,
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andnowdeathoffersashelterfromthestormyworld,justlikethatof
Spenser'sdirge.Ingreattumult,hecriesferventlytohimself,"Die,/If
thouwouldstbewiththatwhichthoudostseek!"81Thatwildwind,
"DestroyerandPreserver,"82inwhichhetriedtosearchouthisown
muse,turnsnowinto"thelowwind"whichisthevoiceofAdonais:
Whylinger,whyturnback,whyshrink,myHeart?
Thyhopesaregonebefore;fromallthingshere
Theyhavedeparted;thoushouldstnowdepart!
Alightispastfromtherevolvingyear,
Andman,andwoman;andwhatstillisdear
Attractstocrush,repelstomaketheewither.
Thesoftskysmiles,-thelowwindwhispersnear:
'TisAdonaiscalls!oh
,hastenthither,
NomoreletLifedividewhatDeathcanjointogether.83
ThinkingoftheheavyburdenwhichShelleyhadshoulderedfor29
years,wewouldunderstandwhyhecouldnothelpshrinkingaway
fromthedelightsorhopesinhislife.Hehadexperienced"world'sbitter
wind";suchasthefirstwifeHarriet'sdeathinpregnancy,thelegalloss
ofhischildrenwithHarriet,thedeathsofhischildren,exilefromhis
countryandhisfewclosestfriends,alienationfromMaryShelley,cal-
umnyfromthereviewers,andneglectbyhispublisherandthereading
public.Instanza47,hewarnedhimselfto"keepthyheartlightlestit
maketheesink/Whenhopehaskindledhope".Butherehis"hopesare
gonebefore"andhewishestoleavethisworldandbewith"thatwhich
thoudostseek".HehearsKeatsandWilliamcallinghim.Heisanxious
tocrossthebrinkofdeathandputanendtohisownlife,givinguphis
heroicquestofreturningfromitsrealm.InShelley,therecanbefound
nomoreOdysseus,amodelofheroicquestwhoreturnedfromHades
afterseeinghisdeadmother.e「
"NomoreletLifedividewhatDeathcanjointogether";thiswould
beauniquelineinthetraditionofpastoralelegy,illustratinga"new
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sorrow",ifitimplied,aswerecognize,thatdeathisbeinginternalizedin
ourlives,asPlatorealizedthatourlivesareintrainingfordeath.asWe
wouldfindourwayofheroicqueStthere,inwhichwemustdoourbest
stilltolivefightingtheabsoluteviolenceofinternalizeddeath.But
Shelleydoesnotmeanthat.Hedoesnothavetheideathatsomeliving
thingwillinterrupthisescapetothe"shelterintheshadowoftomb."
Heisanxioustobeamong"whatDeathcanjointogether",or"that
whichthoudostseek".Whatisthemeaningof"whatDeathcanjoin
together"?Itisnot"thatalonewhichknows"orahumanbeing,but
anything"weknow".86Heisstillanxioustogiveuphishumanform.
Heisnotsingingfromtheviewpointoftheliving,butfr m shelter
ofthetomb.ForShelley,lifeisametaphorfordeath,whileforPlato
deathisametaphorforlife.
InthelaststanzaofAdonais,Shelleyrealizedhiswishtobesubli-
matedintotheWestWind;"Drivemydeadthoughtsovertheuni-
verse/Likewitheredleavestoquickenanewbirth."87Hereisthe
momentwhenShelley'stinyspiritgraspsthegrandswellormovement
ofthisinfiniteuniverse.Hereisacreativecontrastbetweenthedy-
namictransformationoftheformofhumanexistenceandthestatic
transcendentaleternity:
ThebreathwhosemightIhaveinvokedinsong
Descendsonme;myspirit'sbarkisdriven,
Farfromtheshore,farfromthetremblingthrong
Whosesailswerenevertothetempestgiven;
Themassyearthandspheredskiesareriven!
Iambornedarkly,fearfully,afar:
WhilestburningthroughtheinmostveilofHeaven,
ThesoulofAdonais,likeastar,
BeaconsfromtheabodewheretheEternalare.ee
Ifwerememberthathehasoftenused"breath"asametaphorfor
"Spirit"inhispoems
,wewillrealizethatheistryingtoexpresshisown
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consecratedmomentwhenhe,byincantationofsongorthePlatonic
maniaofpoetry,isinspiredortransformedintoaspiritualbeing.
PerhapsthesceneofDante'sBarkwasinhismind.Hechosethisscene
inordertoexpresshisritualpassingthrough,orhisinitiationindeath.
Theworldwastornapartandthenheisreborn"darkly,fearfully,
afar".Doesthenewbirthmean,however,thathepassesthroughHades
andreachesahigherreality?BloomleavesAdonαisbycommentingas
follows;
Wemistakethistriumphofrhetoricifwereaditasotherthanatri・
umphofhumandespair.Theimaginationholdinglifeopentodeath
isnottheburdenofthisgreatbutsuicidalstanza.Shelleyissurren-
deringtoHeaven,thoughitistheHeavennotofanyorthodoxybut
ofhisownagnosticwill.Aknownisyieldingtoanunknown,anda
visioncollapsesintomystery.Adonaisisanimperishablepoem,but
itisalsothesepulcherofahumanistandheroicquest.89
WeagreewithShelleythatliteratureistheexpressionoftheimagi-
nation.Theimaginationisanintegralcharacteristicinherentinhuman
beingsandexistsinsideusandhelpsourapproachtotheoutsideworld.
Nothingcanrestrainitbyforce.Itis,therefore,aweaponagainstthe
alienatedorviolentsituationsandstrugglesbothinsideandoutsideus.
Itisonlyinthecaseofourowndeathsthatdeathoverwhelmsusasa
destructivepower.Deathisthelargest,violentandalienatingreality
thattheimaginationisexpectedtostrugglecourageouslyagainst,be-
causewearedoomedtoacceptourowndeathswhichunavoidablyexist
bynature.Literaryaction,ortheactualactofwritingorreading,aims
tokeepstrivingagainstthisinnerdeathandtohold``lifeopento
death"untilbeingdefeatedintodeath.However,Shelleyescapesfrom
thisinnerstruggleorfatalstrifebyhidingbehindatomb,anddaresnot
fighthisowndeath.HeproudlysaidthatAdonais"isperhapstheleast
imperfect"ofhiscompositions,butwecanhardlyagreewithhimifwe
readitasapastoralelegysingingupa"newsorrow".
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However,whenwerereadthelaststanzainthecontextofalament
forSheUeysungbyShelleyhimself,wefindthatheprophesieshisown
death.Hedescribesthesceneasifhehadforeseenhowhewastodiein
theshipwreck.Inthelateafternoonofthatday,anumberofships
returnedandtookrefugefromunexpectedgustofwindinthebaynear
Lerici,butnothisboat,theDonJuan.Thehorizonbetweentheheaven
andtheoceanissplitandanabyssopensupitshugemouth.Heis
swallowedupwithhisshipintothedepth,andis"bornedarkly,fear・
fully,afar"intodeath.Heisreproducinghisowndeathinadvancefrom
thesideofdyinglife,bywritingapastoralelegyforKeats.90Adonaisis
apropheticelegyforShelley'sowndeath.Owingtobeingprophetic,it
seemstostrivetoexist,throughtimeandchange,asastrainwhichis
effectiveonthereadersofanyperiod.
FivemonthsafterhehadsentthecopiesofAdonaiswhichhadbeen
printedinPisatotheLondonpublisherandbookseller,Ollier,hewrote
toOllier,"IamespeciallycurioustohearthefateofAdonais.-Iconfess
IshouldbesurprisedifthatPoemwereborntoanimmortalityof
oblivion."91Andthen,fivemonthslater,hewrotetoJohnGisborne,"I
knowwhattothinkofAdonais,butwhattothinkofthosewhocon-
founditwiththemapybadpoemsoftheday,Iknownot."92011iernever
publishedthepoem,thoughhesoldthecopiessentbyShelley.This
elegywasnotpublishedandreviewedinpublicbeforeShelley'sdeath.
Thefactthatthiselegywasonlypublishedafterhisdeath,however,
seemstoaddtoourfeelingsthatitisanelegynotonlyforafellowpoet
butalsoforthemournerhimself.
WehaveobservedthatShelley'sdeathwasconfirmedbytheexis・
tenceofacorpse,realized,acceptedandmonumentalizedasadismem・
beredbodY,andthat,althoughapastoralelegyaimstohidethedead
bodyandtosublimatethedeadintospiritualbeing,Adonaisrevealsthe
bodyhood,andyetheisintendedtoexpresstheinternalizeddeadbody
ofthemourner.Thecircumstancesinwhich/4donaiswasproduced
showthat"theleastimperfectof"Shelley'scompositionshadaninher-
entweaknessincontentandstructure.Andyet/ldonaisisstill``an
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imperishablepoem",asBloombelieves,becauseofShelley'sdeepsym-
pathyforKeats.Weenco皿terthedescriptionofAdonais'"headgrown
greyinvain"instanzaland40.Keatswastooyoungtobegrey・
headed.Shelleymusthavewantedtoconveyhowcourageouslyand
heroicallyKeatsfacedsuchcrueldeaththatturnedhishairgrey.
ShelleyadmiredMiltonintheelegyas"thethirdamongthesonsof
light".HealsomournedKeatsdeeplyandturnedhimintoasacredstar.
AndShelleyhimselfwassaidtohavebeenmournedbysevenbrief
elegiesintheyearhedied.93ButnoneofthemcouldelevateShelleyinto
aMusewiththegenuineinspirationofapastoralelegy.Thiscouldonly
beachievedbyhisownAdonais.
P.S.:Thispaperwouldnothavebeencompletedasareadableone,ifMrs.
HilaryGlasscock,myEnglishtutorinCambridge,andMr.DavidPrucha,a
scholaroftheenvironment,hadnotdonemetheirenthusiasticfavoursof
correctingthemanuscriptsofmyfirstEnglishpaper.HughesHall,theUni・
versityofCambridge,didmeagreatfavourofstudyingattheUniversity
Library.Ireallyappreciatetheirkindhelpsandencouragementtome.
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